THE SCENE IS CHANGED

against romantic verse. This movement would certainly
have extended to drama, had any members of the group
been able to take the theatre seriously, even the intellectual
theatre. But Shaw, I regret to say, was not even discussed
as a thinker. As a rationalist, he had shown his opposition
to the " heroic values" forming the central nerve of our
essential ethic. " The author of Arms and the Man ", wrote
Hulme, " reminds one of the wasps described by Fabre, who
sting their prey in the central ganglia in order to paralyse it,
in this way acting as though they were expert entomologists,
though in reality they can have no conscious knowledge of
what they are doing/'
I have to give this short account of intellectual birth-
pangs in 1912-13, although my total picture is incomplete
because it leaves out the emotional stresses of the same time.
I was living among new people in a new eager world, which,
however, had few points of contact with the theatre and the
writing for and about it which was my living. The contacts
which did exist were personal, and through them I drew
closer to friends on the stage, most of them working for
serious theatre through repertory or some such endeavour
in London or the provinces. The London stage was note-
worthy only for the productions of Granville Barker, but
these included Arnold Bennett's Great Adventure at the
Kingsway, Shaw's Androdes and the Lion at the St. James's,
and especially a Midsummer Night's Dream at the Savoy, in
which by the aid of an apron stage peopled with " bronze
angels " the play was given moments of new and extra-
ordinary loveliness. The leaven of creative direction was
already working upon our theatres ; and England, which
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